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Ariel Bernier (Lancaster University) 

Escaping Doom: Imagining freedom in the wake of a nuclear disaster 

The modern-day search for sustainable energy needs is not just a technological endeavor, as is 
evident with the controversial use of nuclear fission as a source of energy. There are numerous 
studies about how dangerous nuclear materials appear to be (or not) in works of fiction and non-
fiction alike, and about how various publics assess nuclear risks based on impressions derived from 
these elements of popular culture. 
However, I want to look at a different dimension of these fears, one that reaches beyond the 
potential biomedical dangers posed by nuclear materials. My interest is in nuclear discourse that 
touches on the concepts of knowledge, land use and fate, because they are at the root of highly 
valued legal and social concepts of rights –the right to act freely, in particular. My argument is that 
nuclear fiction can serve as an alternative forum to discuss certain rights and the actors or 
institutions that protect or violate them, and I would like to examine whether such discussions 
shared on the national and international level also make sense in communities where nuclear plants 
operate. 
As such, in addition to analyzing the narratives of popular shows, films and comics featuring nuclear 
energy since the 2011 Fukushima-Daiichi incident, I will set up focus groups in France and the UK 
(near old nuclear plants such as Fessenheim and Heysham) in order to explore how communities 
with tangible links to the nuclear industry feel about the issues brought up by these national, and 
sometimes global takes on their autonomy (or lack thereof). 
The imbrication of nuclear energy in fatalist discourse (involving cyclical violence or otherwise 
fallible human nature), or in narratives that question how knowledge is shared or how land is used, 
suggests real world concerns with the operation of nuclear plants, but more generally with human 
behavior and its repercussions on future generations. It is hoped that studying such portrayals of 
nuclear energy in the context of an increasingly globalized world might provide insight for future 
approaches to environmental protection, energy policy and other areas concerned with putting 
measures in place to both help people and the environment. 
 

Gulsin Ciftci (GeorgAugust University of Göttingen) 

#instapoetry: Convergence of Social Media and Poetry 

#instapoetry emerged in an ecosystem of virtual communities and the luminous popularity of 
feminism. Its apparent appeal for a large group of young feminists is not a phenomenon of its 
own, but a byproduct of our cultural moment, defined by digitalization and fast-paced 
communications. This turn in our cultural moment has opened a new era for communities and 
activisms, as well as for literary practices. We live in the era of fourth-wave feminism and hashtag-
feminism. Unlike the feminist movements that occurred before, the new movement is the first 
one to depend on and be disseminated predominantly by networked feminisms, prompting 
feminists like Prudence Chamberlain, Jessica Valenti, and Miriam E. David to consider the online 
as a crucial part of the new movement. Today, feminism is popular. 
This popularity as well as the glamorous status of feminism, of course, would reflect themselves 
in other cultural productions of social media culture. Poetry–by embracing politics and pop 
culture, popular feminism, and by utilizing new technologies to just get the words out there–is 
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simultaneously attracting a new, younger audience with feminist mandates. There is a distinct 
correlating relationship between the online feminist public sphere and #instapoetry, as mutually 
interacting elements. I argue that the prevalent topics that shine within the discourse of popular 
feminism are also mirrored in #instapoetry. Popular feminist themes and mandates that resonate 
in #instapoetry range from literary clichés to beauty standards, body, domestic violence, rape,  and 
sexual abuse. #instapoetry’s engagement, in return, enhances the popularity of feminism and 
contributes to the online feminist public sphere. The mutual interaction between popular 
literature, such as #instapoetry, and popular feminism results in the emergence of a new 
taxonomy of contemporary literature: popular-feminist literature. 
 
 
Lydia Tuan (University of Padua) 
 
Spectres and Memories: Michelangelo Frammartino’s Aesthetics of Absence 
 
Italian director Michelangelo Frammartino has received critical attention in Italy, but more so 
abroad, for Le quattro volte (The Four Times, 2010), a slow film that visually and sonically highlights 
the pastoral scenery of a village within Calabria in southern Italy. His more recent 28-minute short 
Alberi (Trees, 2013) — which was screened in a continuous loop as a video installation at the MOMA 
in New York in April 2013 — also portrays scenes of village life in Satriano di Lucania in southern 
Italy. In line with other aspects that characterize the genre of slow cinema, the slowness in 
Frammartino’s filmography derives from the frequent use of long shots and long takes — the latter, 
which in direct contrast with more mainstream filmmaking practices, often last several minutes — as 
well as the use of minimal dialogue, the omnipresence of fixed frames (as opposed to the use of 
tracking shots that follow the characters, for example) and the lack of a soundtrack.  
Current theories of slow cinema have tended to concentrate on the role of elongated temporality 
and its social and political effects on spectatorship, but only in a few instances have these theories 
directly addressed how slow cinema’s presentation of space. In my paper, I will primarily discuss Le 
quattro volte while also referencing his earlier work, Il dono (2003) to show how Frammartino 
inserts himself into the slow genre. Through analysis of the films' use of framing and space, I argue 
that Frammartino uses slow cinema techniques to create an aesthetics of absence that aptly reflects 
Southern Italy's current struggles with emigration and depopulation. 
 
 
Margaret May (IMLR, SAS) 
 
Inventing the Truth: Exploring the Importance of Family Photographs in Post-Holocaust Memoirs 
and Fictionalised Narratives 
 
My paper looks at some of the ways in family photographs are used to explore and reconstruct 
identity in authors writing in German about rediscovering their Jewish background. Drawing on 
Marianne Hirsch’s concept of ‘imaginative investment’, among others, I hope to illustrate themes 
associated with post-memory in reconnecting with the past, in which these authors may internalise 
the link with earlier generations and attempt to repair the damage caused by inherited traumas, by 
imagining where they cannot recall, creating through conscious agency a narrative that is 
meaningful to themselves in the present. 
Monika Maron and Katja Petrowskaja are taken as examples of, respectively, second- and 
thirdgeneration authors who, starting from a position of ambivalence, use different approaches to 
reflect 
on the distortions of ‘truthfulness’ that result from using imagination and poetic fantasy to fill in the 
gaps in their family history, and who seek to create an appropriate identity for themselves, in part 
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by interrogating inherited photographs. How do they respond to the seductive nature of 
photographs with regard to truthfulness, particularly compared with documents or other, even more 
tangible memory objects? And what are the relative merits of ‘show’ and ‘tell’: how necessary is it 
to reproduce a photograph in the narrative as opposed to describing it in order to create an 
emotional resonance in the reader? For comparison, I also consider some examples from W. G. 
Sebald’s Austerlitz, in which the puzzling and unsettling photographs directly challenge the  reader 
to reflect on questions of authenticity and fictionalisation. 
More broadly, my research aims to explore some of the different techniques used in fictionalised 
narratives, more traditional memoirs and particularly autofiction by authors addressing this task of 
reconnection and identity construction, and to consider the impact on the reader. 
 
Sui He (Centre for Translation Studies, UCL) 
 
Cognitive Metaphor Theories in Translation Studies: Towards a Dual-model Parametric Approach 
 
Based on the fruitful application of mono-model parametric analysis to examine the translation of 
metaphor in Shuttleworth (2017), the current research proposes a dual-model method, which 
includes both Conceptual Metaphor Theory (CMT) and Conceptual Blending Theory (CBT) in 
translation analysis, in order to offer a comparative insight to the translation shifts of metaphor in a 
descriptive manner. As the methodological foundation for an on-going project, this paper aims to 
shed light on the application of CMT and CBT to metaphor translation research, and to present the 
comparative insights that this method can offer based on thematically related English-Chinese 
scientific metaphors. To form a basis for comparing these two models, the parameters of projection 
and provenance are recruited, denoting the content and the type of metaphor respectively. 
Previously, the complimentary relationship between CMT and CBT has been argued through 
theoretical observation by metaphor scholars (see for example Dancygier 2016). To provide 
empirical evidence to this argument with the aim to better facilitate translation research of 
metaphor, this paper examines the metaphorical expressions and their corresponding translations 
published in Scientific American and its simplified Chinese version Huanqiukexue, focusing on the 
application of this dual-model parametric analysis to selected translation samples. Findings show 
that there is indeed a complementary relationship between these two models, which helps to 
overcome the difficulties encountered in practical translation analysis. More importantly, it is also 
found that these two models, together with their corresponding parameters, help to fragment the 
complex compound of a metaphor, which contributes to the identification of translation shifts with 
more detailed insights. 


